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sign, which invites comparison with the 
early work of the school of Goto Ichijo, 
the master who notably revived the de- 
clining fame of the Goto family. A sha- 
kudo guard showing peonies in bold relief, 
signed, it appears, with only the name of 
the owner, may well have been the work 
of Ichijo himself. Jeweler's art could 
scarcely go further than in the wonderful 
guard by Konkwan, picturing a merry boy 
applauding a servant who has been well 
entertained on his rounds with New Year 
greetings. Of the finest quality of shi- 
buichi is a guard with simple decoration 
of plum blossoms by Hokkyu. The im- 
maculate workmanship of Natsuo himself, 
the last of the very great masters, appears 
in a guard of exquisite beauty, copied, as 
the record of the maker tells us, from a 
guard by Muneharu of the Miochin family; 
while in a guard, similarly copied by 
Kazuma of the Umetada family, tribute is 
paid to Tachibana Muneyoshi, an earlier 
master of the same family. Finally, we 
may note the exquisite guard in shakudo 
of almost satin finish, with design of 
flowering bush, by Teikwan, who records 
on the guard that he made it in a small 
cottage surrounded by the forest near the 
Sumida River, where it flows by Tokyo, in 
the era of Meiji, working thus with loving 
care in the twilight of a vanishing art of 
unique originality and enduring charm. 

Howard Mansfield. 

MUSEUMS AND THE PUBLIC 

THE following paragraphs, re- 
printed from an editorial in The 
London Times for October ist, 
chronicle a movement among 
English museums to make their collections 
of educational value to the general public. 
"The recent announcement by the Board 
of Education that a personal guide will, 
from to-day onward, be ready to conduct 
visitors daily round the Victoria and Albert 
Museum, and the earnest speech made by 
the Minister of Education last Saturday, 
in which he stated that he had obtained a 
grant from the Treasury for 'educational 
experiments,' suggest some further con- 
sideration of the question how far our great 



museums, with their vast educational po- 
tentialities, are utilized by the general public 
to the best advantage. It is now about 
three years since it was suggested in our 
columns that the usefulness of museums 
might be largely increased at very little 
cost. Instead of their merely serving the 
purposes of professional students or casual 
sightseers, they ought to be recognized as 
important agencies in national education, 
and for this purpose it was essential that 
competent guides should be provided. We 
warmly approved of this suggestion, and 
shortly afterwards it was put into practice. 
In April, 191 1, the British Museum set the 
example, which was followed in 1912 by 
the Natural History Museum, of institut- 
ing popular expositions of their priceless 
treasures by guide demonstrators. The 
experiment has been entirely successful. 
No fewer than 60,000 people have been 
taken round these museums by the official 
guides in the short time that the system 
has been in force. Instead of the old 
system under which visitors were obliged 
to spend their time in a dreary hunt amongst 
labels and guide-books, and at last had to 
go away depressed and without having 
gained much knowledge, they have had 
the opportunity of learning the value of 
the collections, and having their interest 
stimulated, under the direction of a com- 
petent and sympathetic lecturer. It is 
with this experience before them that the 
Board of Education has decided to act in 
extending the system to the Victoria and 
Albert Museum. 

"Meanwhile, in the provinces many of 
the large museums are following the ex- 
ample set in London. It has been arranged 
that members of their staff shall give short 
lectures on application; and this, we under- 
stand, is also being done in large towns on 
the Continent, such as Berlin and Munich. 
Unfortunately, members of the staff can 
rarely be spared from their duties, and the 
principle of appointing 'guide demon- 
strators' seems in every way preferable. 
.... The Government might well ap- 
point a committee of the Directors of all 
our great museums, together with the 
authorities of the Board of Education, to 
consider the whole subject." 
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